Plato and Danto and Maderthaner

Irony: via Latin from Greek eirōneia 'simulated ignorance', from eirōn 'dissembler'.
Oxford Dictionary



Miracoli! (Wonders!) is the title of Katherina Maderthaner’s exhibition by Rizzutogallery in Palermo. Miracoli!, a title to be considered as declaration of intentions, as Manifesto, of the German artist. The title refers to the packages of ready-made spaghetti that present and synthetize in few passages the recipe of spaghetti with tomato sauce whose ingredients are also synthesis and surrogates of taste. From Miracoli! back to other Maderthaner’s artworks, her art is always presented as a configuration of common objects and visual elements that belong to global and globalized culture. The recognisability is what Katharina Maderthaner analyzes and fathoms with her artworks consisting of objects, sculptures, installations and drawings or paintings. Technic and media are not important, they are used in order to consider clichés, stereotypes and banal decorations as artistic motifs, whose diffusion is so widely spread they are barely perceived. In the X book of Republic Plato questioned what the artworks could be. For the Greek philosopher the artworks are able to imitate things although they are not those things and the artworks are also able to influence the observer’s mood, thus arousing feelings coming out from material objects. Plato continues stating that for every object there are three arts: the art of using the object, the art of making it and the art of imitating it, a very famous sentence that has influenced the aesthetics and the art theory history. If we consider the artworks of Maderthaner, particularly Ritmi Latini, we see a series of easy available objects, camping tables, that the artist painted taking inspiration – imitating – from patterns and motifs of wall papers or cheap notebook covers. In addition, the artist doesn’t display the tables in their normal position, which means open and placed in a room, but hung, reverse and closed so that the table legs are visible and the object cannot be misunderstood, it’s a table. The observer experiences a semantic short circuit. In his article Artworld Arthut C. Danto analyses the world of pop-art where the classical aesthetic values have been pushed in the background thus enhancing the relational values: the artistic object embodies semantic references and relational values able to product meaning from known objects even if displaced through simple acts. The object loses its use value holding it at the same time. Due to the use value the object can be understood by the users – users of the artistic object and users of the recognizable object, and in the case of Ritmi Latini knower either of the camping tables or of the painted patterns. By this way Maderthaner manages to enact a huge system of relations and references between the observer and her artworks. The German artist displays works embodying concepts, ideas, and recollections of the object use. The short circuit of Maderthaner’s works arises because they seem to be distancing but at the same time near due to their recognisability. The object and the patterns are transfigured in a new element that embodies an endless possibility of relations with the observer. It can be said with Danto’s words: the Transfiguration of Commonplace, the aestheticization of worlds and life styles rooted in familiar imaginary and unaware of classical aesthetic controversies. Tennis rackets, simple wood boards together with patterns and motifs caught from a common, unstudied and amateur graphic iconography diffused worldwide, everything is condensed, synthetized and surrogated like in the ready-made spaghetti of Miracoli!. Yet almost a miracle, a second dissembler and ardent life Katharina Maderthaner ironically – ironic in the very sense of fiction and wondering – gives to the objects belonging to a visual imaginary too often repulsed that, in her artworks, arises scornful and proud before our very eyes.
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